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with pro-Russian propaganda gags, but the political nature
of the play excuses them, and they are all good-tempered.
The long last act, on the other hand, is composed and
manipulated with a mastery that makes it an unexcelled
example of what is meant by the symphonic quality of
Shavian drama. There is no action: only noise, musical
noise, the music of fine, varied, modulated English prose;
and the seated actors might for all the world be members
of an orchestra, with the Judge for leader, and with Bom-
bardone (Mussolini) and Battler (Hitler) chief soloists.
As an echo of bad things far off and long ago (or as long
ago as 'pre-war* seems), Geneva as a play may be forgotten.
But as a piece of orchestration by a master of word music,
its' last act deserves to be rescued from the dust of an
upper bookshelf.
(56)    IN GOOD KING CHARLES'S GOLDEN DAYS
Written in 1939. First production by Roy Limbert at the
Malvern Festival on I2th August 1939. First London production
by Roy Limbert at the New Theatre on gth May 1940.
Among the First Players.
At Malvern Ernest Thesiger played Charles II, and Alexander
Knox his brother James. Fox and Newton were played respectively
by Herbert Lomas and Cecil Trouncer. Eileen Beldon was the
Nell Gwyn; Yvonne Arnaud the Louise de Keroualle; and Irene
(later Dame Irene) Vanbrugh, Queen Catherine.
'Historians who confuse Charles's feelings for his wife with
his appetite for Barbara Villiers do not know chalk from cheese
biologically.'                                                                 G. B. S.
If you asked Shaw to write a Restoration comedy, this is
the sort of play he would surprise you with.
It is not at all the sort of play Congreve or Farquahar or
Vanbrugh would have written had they been as free as
Shaw to dramatize Charles the Second's Court. There,
ready sliced, were the ingredients invariably used by
dramatists for their stew of adulterous intrigue known to
us as Restoration drama: the voluptuous, raging Barbara;
the designing, eavesdropping Louise; the adorable, com-
pliant Nell; with royal Catherine as the constant wife and
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